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Words can be seen as an important tool that recorded human cultural development 
and promote human communication as well as a kind of important means that 
conveying information, appear in every aspect of our lives. So the font design occupies 
an important position of the visual communication design. In this paper, I will analysis 
the development and performance of graphical character form, with the base of Chinese 
character graphics. 
 To make the research more logical, this paper start from the graphical character. 
The first one to explored is the characteristics and the history of Chinese characters, so 
we can discusses the graphical features of characters; the research of Hua-niao font is 
focusing on its form, functional and characteristics analysis, understand the role of it, 
analyzes the important role of it in traditional society; changes in the relationship 
between the design form and meaning-based, modern design works theoretical analysis 
and research, elaborate the influence of the Hua-niao font in modern design; finally, 
explore the impact of the Hua-niao font in design features from the my own design 
work. 
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